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ASP CENTRE HOURS
Monday to Thursday 1:00pm - 5:00pm 

Friday 1:00PM - 9:00pm 
Saturday 10:00am - 4:00pm 

 
Students and Members: $5/hr to a maximum of $15/day. 

Concession Card (purchased from the office):  $4/hour to a maximum of 
$12/day. Once you’ve purchased your concession card, we simply stamp 

them, much like a coffee card, to record your studio time.  
Diploma Students: Free 



CENTRE REPORT
Dear members, 

Term 4 is well and truly underway and the centre is humming along nicely. As we get busier towards the end 
of the year we ask that everyone be mindful of the workload on the centre and the kilns. Please plan ahead – a 
last minute firing is nobody’s friend! Also please remember that while classes are on you may not go into the 
studio. Students are finding it disruptive, and the simple rule is: Studio opens at 1pm for members. 

This week we have Margaret Sumich opening in the Pool Room with her show ‘Anchored in Clay’ – 
wonderful work. Please join us for morning tea 11am Wednesday 24th October, but if you can’t make that, the 
show will run until Wednesday 7th November. 

Our upcoming workshop with Roos Langendorff on Saturday 3rd November is now full, however if you’d 
like to go on a waiting list please email the office. Roos will also give a talk at the centre on Wednesday night 
7th November at 7pm. She is coming to New Zealand straight from a residency in Samoa.  

This Thursday night we have a members evening at the centre, all about Midfire Glazes. More details further 
in the newsletter, but please do come along; it’s a chance to learn more about the glazes at ASP.  

Speaking of glazing, we are still having lots of trouble with Midfire glazes being put into the Highfire Kiln. 
These glazes melt all over the shelves causing endless headaches for us. Please remember Midfire glazes (in 
the blue and yellow bins) are ONLY for the electric kilns. 

The bisc shed has been cleared of old pots, and they are now on the outside shelves alongside the Kiln shed. If 
you’re missing bisqued pots, have a look through the many pots sitting on these outside shelves. 

And finally, thank you everyone for your wonderful entries for Fire & Clay! They are now with the judge, and 
we are eagerly awaiting to hear the results. The show will be opening on the 13th of November at 6pm - mark 
your calendars! 

Thanks everyone, we hope to see you soon! 

Nadine, Toby and Nina
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ASP MEMBER NOTICEBOARD

“I recently saw the piece pictured on the left on a bathroom wall 
and have fallen in love with it. When asked where the piece came 
from, it was purchased from the Nelson markets 20 years ago. I 
was wondering if someone could help me in doing a one off 
piece like the photo or similar (I would like different colours also 
if possible).” 

If you are able to help, contact Debs on 0274164955

Debs says…



CALENDAR
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The studio will be open to members and students currently enrolled in a class on Friday evenings for 
a flat fee of $20. There will be a technician on site to help you with your throwing, glazing and 
general questions. No need to book - just bring your clay and get making!

Every Friday at ASP, 4 - 9pm

Roos Langendorff talk at ASP Centre.  

Roos is a potter visiting New Zealand from the Netherlands, who will be holding a specialist 
workshop at ASP. In addition she will be giving a talk at 7pm at the centre - all welcome. 

November 7th, 7pm

Bari Ziperstein lecture at Objectspace.  

Los Angeles based artist Bari Ziperstein is the 2018 
judge for Portage Ceramics Awards, Aotearoa’s best-
known survey of contemporary ceramics. Working in 
mixed media sculpture, Ziperstein’s primary focus is 
in ceramics. Her plural and fluid practice includes 
discrete objects, large-scale installation, site-specific 
public sculpture, and her line of functional ceramics, 
BZippy & Co. 

 Ziperstein will present a lecture providing a rich 
overview of her practice.

October 27th, 11am
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Student’s work from a previous course: Jan Laws

COMPLETE CRYSTALS

a four-day crystalline glaze workshop

With Australian potter, Bill Powell.  
Find out how to use, and what to expect from, crystalline glazes.  
All attendees will receive a ten-page workshop note book outlining 
the methods learned, with glaze formulas and more.
$450 ($400 members) includes firings and lunches.

22-25 January 2019 at Waikato Society of Potters, Hamilton

Email: manager@waikatopotters.co.nz  Phone: 078381950

EVERYTHING YOU EVER WANTED TO KNOW ABOUT

Thursday 25 October, 7pm at the ASP Centre  
Join us for an informal and informative evening with experts and and adventurers 
of midfire glazing. Bring along your questions, curiosity, appreciation, frustrations, 
and any examples of midfired work you’d like to discuss - and if you like, a small 
plate for a shared supper. 

MIDFIRE GLAZING AND FIRING

Fiona Tunnicliffe: Sculptural Animals 2 at 
Waikato Society of Potters, Hamilton. 

Fiona Tunnicliffe, Winner of this year’s 
National Exhibition People’s Choice Award 
(‘Gingko Rabbit’, pictured above). 

Experience a wonderful workshop with the 
amazing Fiona Tunnicliffe and explore 
making textured slab-built animals. In the 
second of her workshops this year, Fiona 
demonstrates how to take your sculpture 
even further, using printing techniques and 
other trade secrets. Register here!

November 3-4th, 10am - 4pm

https://www.eventspronto.co.nz/event75113
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CLAYBENDERS: MAD HATTER’S TEA PARTY
Claybenders is a showcase of contemporary ceramics produced by Students and Graduates of the Otago 
Polytechnic Diploma of Ceramic Arts.   

This year, the group have a themed exhibition; Mad Hatter’s Tea Party.  We are exhibiting for the second time 
at Arthaus, in Orakei Bay Village. An exciting development is that we have secured funding from Creative 
Communities to aid live demonstrations, as well as securing sponsorship of True North Teas, to help with the 
liquid requirements at the opening and closing parties.   

Although it’s a group exhibition these artists celebrate the role of the individual, representing their own unique 
style. Whether its sculptural, wheel thrown, slip-cast, or hand built, all of these artworks and functional items 
are unique.  The emphasis is on revealing the multitude of possibilities that can emerge from using clay.  Who 
better to illustrate this wonderful medium than the current and future generation of ceramic artists?  

The diploma programme is administered from Dunedin to learning centres throughout New Zealand – this 
exhibition is the work of the students based in Auckland; the studio modules are taught at the Auckland Studio 
Potters Centre in Onehunga. The ASP has promoted and trained artists for well over 50 years. This exhibition 
reunites both the current and past students. 

The line-up of artists this year are: 
Aidan Raill, Ann O’Sullivan, Anne 
Hudson, Annie McIver, Carla Ruka, 
Carol Stewart, Catherine Spence, 
Elena Renker, Helen Perrett, Joelle 
March, Kim Rochester, Margaret 
Bray, Michelle Bow, Michelle Brown, 
Mike Munro, Pauline McCoy, Phil 
Brooks, Roy Burgoyne, Suzy Dünser, 
Thomas Blackstock, Tina Page and 
Yue Luo. 

Our opening is on Saturday 3rd 
November from 7-9pm. 

- Margaret Bray
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GREATER AUCKLAND ART AWARD
The Greater Auckland Art Awards and Exhibition 
2018 at Corban Arts Estate Centre is an annual ten-
day long event that show cases work of artists from 
all ages, all demographics and a wide range of 
mediums – this year saw ceramics having its own 
category. It is a judged show and this year’s judges 
were Warwick Brown and Andrew Rankin. It 
provides a wonderful opportunity for the community 
to be involved in making and showing art with an 
invited guest who is given the opportunity to enter 
more than the allowed three pieces; the calibre every 
year is high and this year was no exception. 

This year the guest artist was Margaret Sumich, ASP 
member, tutor and ceramic artist. On display was her 
newer work, alongside some favourites. The new 
work, Anchored in Clay, consists of raku fired boats 
that are tethered each to their own anchor. Some 
have figures in them, some have none. Some have 
anchors that dwarf the boats. Boats are moored to 
these anchors with hand twisted twine, whilst others 
with heavy, rusty chain. There is weightiness and 
wondering in these beautiful pieces. The boats are 
intricate hand built pieces, and the anchors – some 
are glazed, rounded rocks where others are solid, 
heavy and dark. Margaret also had her tea bowls on 
show, together her water feature pieces and taller 
female forms. 

Margaret was in the good company of a variety of 
ceramic artists at this show – Anne O’Sullivan, John 
Pirtle, Tui Morse, Hazel Kerr, Verity Kindlaysides, 
Karen Mitchell, Karen Kennedy, Sang-Sool Shim  &

John Pirtle

Keum-Sun Lee and Fiona Newton – and I am sure there were more others that I might have missed – the show 
was very large.  

Special mention and congratulation goes to John Pirtle who was the recipient of the Second Prize The Trusts 
Ceramic Award for his piece Black Tower.  

All the works were inspiring and challenging, and often both! 

The show occurs every year in October – applications to show work are considered from all over Auckland, so 
make sure you submit some work and go and see it next year. It is supported by The Trusts and delivered by 
the Waitakere Central Community Arts Council. 

There is another opportunity to see Margaret’s work Anchored in Clay as she is exhibiting in the Pool Room, 
Opening 24 October 2018 at 11am. 

Acknowledgements: Thanks to the Waitakere Central Community Arts Council for permission to photograph 
the exhibition. 

- Catherine Spence
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GREATER AUCKLAND ART AWARD

Verity Kindlaysides Fiona Newton Sang-Sool Shim & Keum-Sun Lee

Hazel Kerr Margaret Sumich Tui Morse

Hazel Kerr Karen Mitchell
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RICHARD STRATTON: LIVING HISTORY

I first met Richard Stratton at a demonstration workshop held at the ASP about 10 years ago, where he showed 
us how to transfer photocopied images onto clay surfaces. His work was narrative, with words, images, and 
moulded historical accessories added to the pieces. Over the years, the means of expression have changed 
several times, but certain elements are constant: a deep appreciation of the history of art in general and 
ceramics in particular; an almost obsessive attention to technical process; and the use of his own personal 
experiences and thoughts to inform the pieces. 

Living History, an exhibition developed and toured by The Dowse Art Museum with support from Creative 
New Zealand, continues these practices. The work in this show is abstract, referencing Cubism, Brutalism and 
Constructivism, but the titles reference personal connections with his own life. Most of the pieces in the 
exhibition are painstakingly-formed slab constructions, while others are thrown and altered, or laminated with 
millefiori patterns. The variety of construction methods, clays used, and surface treatments applied are all 
testament to Stratton’s mastery of every aspect of his art – the acknowledgement of historical processes, the 
research and experimentation required to achieve success, and the communication of the concepts behind the 
work.  

As an added bonus, the exhibition includes concept sketches and drawings of some of the pieces. These are 
beautiful and evocative in themselves, and add to the visitor’s understanding of the ceramic work.  

Living History is worth the trip to Howick. If you don’t make it out there, Richard Stratton’s next exhibition 
will be opening at Anna Miles Gallery in Upper Queen Street on Sunday 4 November – but it won’t be a 
substitute: the work in the new exhibition moves on from the pieces in Living History, and will show the next 
evolution in this prolific artist’s continuing development. 

- Suzy Dunser
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BRENDAN ADAMS: NAVIGATING  
EVERYDAY SPACES

The opening of Brendan Adams Exhibition ‘Navigating Everyday Spaces’, in Devonport’s gallery, Art By The 
Sea, was inspiring. This is the first of two exhibitions Brendan has opened this October, the other at North Art, 
in Northcote, which is Brendan’s home town.   

Brendan has been working solidly over time on these two bodies of work, each extensive and very engaging.  
It was a highlight to hear Brendan speak about the ‘captured architectural spaces’ he has created for the 
Devonport Exhibition. These works convey a concept of stillness – Brendan strived to achieve this in every 
detail.  For example; each overall piece has measured components, graphic in nature. Care was taken to 
exactify the conveyance of stillness; for example, when adding a running figure, Brendan made the piece over 
and over, the one chosen was the most cartoon, frozen action figure, winning its position on the piece.  

The name of this exhibition is derived from a book Brendan’s brother has written – Navigating Everyday 
Lives. The book stood out and related to Brendan who asked his brother if he could use the title, (with the 
alteration to the last word), to which his brother agreed… as long as Brendan promoted the book!! 

Brendan has used a mix of media in these works – pine is his choice of timber. It has been cut, shaped, and 
joined to create a series of wall pieces. The shaping was achieved with a tool very dear to Brendan; a ‘Spoke 
shave’ belonging to his father, used to make the curves and soft edges of the cut shapes and shelves of pine.  
This element is much preferred over MDF used in past pieces.   

Brendan pieced the timber together, combining levels and dimensions, they were then hung on his wall to be 
“lived with.” Others who viewed the progressing works commented on the attractive grain and detail – 
however, Brendan describes his eye as more so only seeing the shapes developing. 

When teaching, Brendan instructs his students to produce marquets and drawings to aid in formation of ideas.  
So, true to his teachings, Brendan hot glued together his concepts to plan how they would eventuate. This was 
not always exacting in the actual works, as he welded the metal rods to form the perspective frameworks of 
his pieces. Many evolved as they were constructed, not always along the lines that Brendan had initially 
conceived. One work that did just ‘come together’ was the ‘Navigator.’ Each element falling into place to 
complete his  image.  Another notable piece  is ‘Awa Iti’ featuring a stretch of open water. It is named after the
Ketch Brendan’s dad sailed – the 
boat Brendan spent many sailing 
hours on the water as a child. The 
actual boat Awa Iti had fallen into 
disrepair but is currently being 
lovingly worked on and finished 
to be relaunched – a family effort 
of meaningful significance.   

All the work is posted online on 
Brendan’s website, badams.co.nz. 

- Margaret Bray

http://badams.co.nz
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Matt shares enthusiastically of his vast experience in creating large pieces. His slideshow of his large works is 
worth seeing. His work is often taller than himself and some pieces interlock as in a jigsaw. 

In teaching this class he gave us many ways in which to overcome the problems in creating large forms. From 
mixing his clay in a wheel barrow – going in with his feet - to using found clay. He gave us recipes to increase 
the strength and ways to prevent cracking.  

Using different coloured clays within a piece to provide contrast was used, such as buff and red. 

And that was just the first class. 

We went on to ways to take impressions from existing forms or found objects such as tractor tyres, and made 
plaster casts of some and used these in building our large pieces. Beanbags became a tool to support shapes so 
you could have many profiles. We were taught how to have internal supports so that a ‘roof’ could be added. 

The ways of firing large pieces were talked about too; from building a piece within the kiln, to rollers or 
building a kiln around a piece. How to position a piece in the kiln was discussed too. Clever innovations such 
as using smaller rollers to support a piece to allow for shrinkage were shown.  

Matt has a sense of freedom in his work and can create something very quickly. He knows the constraints of 
the material and has ways to work around this. He’s an inspiring teacher. 

The classes were predominately hand building though some of us wanting tuition in large forms on the wheel. 
Matt made it look so easy. 

The class was a mix of experienced and not so experienced and came away with many new techniques. 

- Sally Picot

MATT MCLEAN SPECIALIST CLASS

THE POTTERS CAST
If you enjoy pottery and podcasts, you’ll love The Potters Cast - a great weekly podcast profiling potters from 
all around the world. Check it out!

http://thepotterscast.com/

