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ASP CENTRE HOURS
Monday to Thursday 1:00pm - 5:00pm  

Friday 1:00pm - 9:00pm 
Saturday 10:00am - 4:00pm 

 
Students and Members: $5/hr to a maximum of $15/day.  

Concession Card (purchased from the office):  $4/hour to a maximum of 
$12/day. Once you’ve purchased your concession card, we simply stamp 

them, much like a coffee card, to record your studio time.  
Diploma Students: Free 



Dear members, 

Thanks to everyone who submitted names for our 
new shop, and to the 107 people who voted! - the 
winning name ended up being ‘The Box Gallery’, 
submitted by Ann O’sullivan. Congrats Ann, you 
have a guaranteed spot for next term to sell your 
work, with no charge on hiring the space. 

If you’ve been out the back where the anagama kiln 
used to be you will see that we have had the space 
cleared and ready to receive the residency pods. 
They will be arriving the week of the 18th March. 
More to come on this later. 

The roof is booked in for a big paint job, all part of 
tying up the loose ends from our January 
renovations.  

If you’ve been on the ASP website lately, you 
might have noticed a new section called the ASP 

Member’s Directory - a list of our members’ 
websites and social media accounts showcasing 
their work. If you would like to be added to the list, 
please email the office with links to your various 
online accounts (Facebook, Instagram, etc) with a 
photo to represent your work. 

Thanks to everyone who has paid up for 2019 
membership, we will be sending a final reminder  
by way of an invoice next week to those who 
haven’t yet paid. From April we will switch over to 
the 2019 Database.  

Our AGM is coming up - we plan on holding this 
on Sunday 14th April. If you want to have your say 
and hear all the ins and outs of the ASP, please do 
come along - all members are welcome. 

Thanks everyone, happy reading! 

Nadine, Toby and Nina. 
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He is working on a waste minimisation project and 
is looking for help to make a prototype of a cup 
with a lid, similar size to a takeaway coffee cup as 
per his drawing. If you can help, contact Rohan on 
02102226234.  

Rohan says…

CENTRE REPORT

MEMBERS NOTICEBOARD

“Wanting to share accommodation at the AUSTRALIAN CERAMICS TRIENNIAL HOBART MAY 
2019? I have booked a small 2 BR townhouse extremely close to the conference venue, and have a 
spare queen room. Cost $430 for 5 nights. Please call Susie 0212456163.”

Susie says…

She is looking for someone to make an urn for dog ashes - something personal to her and her canine 
friend rather than an off the shelf container. Contact Christine on c.cannell@xtra.co.nz

Christine says…

mailto:c.cannell@xtra.co.nz


�3

CONE 6 vs. CONE 11  
10am at ASP 

What is the difference between Cone 6 and Cone 11? Mid-fire and high-fire? Oxidation and reduction? 
How can I get the best effect from the Centre glazes at either of these temperatures? If these questions 
have been running through your mind, this is for you! Come along to get answers, share your successes, 
and get help with things that are not working. There will be a handout! 

Please bring a plate for a shared morning tea, pots you’re proud of, and pots you have questions about - 
with a little luck someone will bring along that one you admired on the shelf in the studio and wondered 
what they did.

16 MARCH

CALENDAR

JOHN DAWSON IN THE POOL ROOM 
Opening Wednesday 11:30am 

Our current artist in residence John Dawson will be exhibiting 
and selling his work at the Pool Room from the 20th of March - 
2nd April. Please join us for the opening and bring a plate of 
nibbles for a shared morning tea.

20 MARCH

BOOKINGS OPEN FOR AUTUMN KIDS CLASS 

Tickets for Julia Watson’s popular kids handbuilding class (to 
be held on 15th - 18th of April) will become available at 8am 
via Events Pronto. Get in quick!

18 MARCH

JOHN TUCKWELL TALK 
7pm at ASP 

John Tuckwell is an Australian potter who will be holding a (now sold out) 
workshop on the 30th and 31st of March, focusing on coloured porcelain 
slab building. On the 28th, he will be giving a talk at the centre. Check out 
his website for a look at his work, and keep an eye on the weekly notices 
for a confirmation of the time for the talk. Not one to miss!

28 MARCH

http://eventspronto.co.nz/ceramics
http://www.johntuckwell.com.au/


�4

ONE DAY WORKSHOPS AT DCR 
8:45am - 3pm 

Driving Creek Railway and Potteries in partnership with Ceramics 
NZ are running a series of one-day pottery workshops celebrating 
the hand-built techniques and approach of the incredible Barry 
Brickell. 

This small, intimate and relaxed workshop will focus on 
unravelling the hand-building sculptural techniques of Barry 
Brickell (with a close up look at some of his most iconic works 
held by the Driving Creek Railway, Arts and Conservation Trust 
Collection). 

More info at DCR website.

30 and 31 MARCH

MOVIE NIGHT 
6:30pm onwards at ASP 

The date has been set for the next ASP Movie Night 
- a fun evening for members to share some snacks 
and watch some pottery flicks. More details to 
follow on the feature film for April. 

5 APRIL

CLOSING DATE FOR NZ CRAFT/OBJECT FELLOWSHIP 2019 

Creative New Zealand is inviting applications for the prestigious Craft/Object Fellowship. 

Established craft/object practitioners, curators and writers are invited to apply for the fellowship and 
receive up to $100,000 from Creative New Zealand, for work on a significant craft/object project over the 
next two years. 

More info on their website.

29 MARCH

TERM 2 BOOKINGS OPEN 

Bookings for term 2 classes will be 
released at 8am via Events Pronto! Set 
your alarm and secure your precious 
spots. 

1 APRIL

https://dcrail.nz/events/
https://www.creativenz.govt.nz/find-funding/funds/creative-new-zealand-craft-object-fellowship
https://eventspronto.co.nz/ceramics
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The Great Cambridge  
Anagama Kiln Build 
Woodstoke is pleased to announce a kiln building project in the 
heart of the Waikato. Janet Smith is building a new anagama wood 
kiln and Woodstoke is utilising this opportunity to deliver a series 
of workshops that will cover kiln design, construction techniques, 
brick laying, insulating adobes and steel work. Taught by master 
kiln builder, Duncan Shearer, you will get hands on experience in the fundamentals behind wood 
kiln design, become an expert brick layer and take part in the first firing.


Duncan has been firing wood kilns since 1996 and has built over a dozen brick kilns. As one of 
the potters at Rahu Road Pottery, Duncan is very familiar with the processes at play in woodfiring 
and with his kiln building experience you will benefit from a host of tips and techniques along with 
the theory of how wood kilns work.


The kiln design is a stepped tunnel anagama, with a total volume of around 110 cuft and a 
stacking space of around 40 cuft. There will be one side stoke on each side and the last step will 
have soda ports incorporated. The kiln will be built on a concrete pad and under a shed roof so 
construction can go ahead regardless of the weather.


To learn the most from this project we encourage you to book for more than one weekend. We 
also have a limit of 8 people per workshop. There is free accommodation onsite in the ‘woolshed 
studio’ and space available for camping/caravans. The workshop fee includes refreshments, 
lunches and the Saturday meal. Each workshop is $400 per weekend. 


Dates:

Workshop 1 - 30 & 31 March

Installing the floor of the kiln and setting 
up the walls, firebox grate and side stoke 
grate


Workshop 2 - 6 & 7 April

Building up the walls to skewback level


Workshop 3 - 27 & 28 April

Building the chimney, arch former, stoke 
ports and doors, designing the steel cage


Workshop 4 - 4 & 5 May

Laying the arch and insulating adobe


For more information and to book please 
use the contact form on our website or 
email info@woodstoke.co.nz

www.woodstoke.co.nz

www.woodstoke.co.nz

info@woodstoke.co.nz



Brendan Huntley is an Australian artist working in 
a variety of mediums. His current exhibition 
at Bowerbank Ninow Gallery comprises works on 
paper, ceramic pieces, and cast bronze wall works. 
There is an aesthetic that carries across all the work 
- an idea of a central focus with elements 
surrounding it; bright colours; and an immediacy 
that speaks of the making process. A piece of 
writing on the exhibition can be found here. 

I will admit straight off I find Huntley’s ceramic 
work challenging. As a craftsperson, I have to make 
an effort to look beyond the lumpiness and 
irregularity of the forms - or, alternatively, consider 
that these may be intentional. I tried to see the work 
in context - not as ceramic art in particular, but as 
the expression of ideas in one particular medium 
among several. I’m still not sure what I think, but I 
do feel it’s important to view and consider work 
like this - as fine artists are turning to clay more 
and more to help them explore concepts and 
produce finished work, there is more and more of it 
around. 

One thing I did find interesting was how much of 
the accompanying article was about the ceramic 
work, in comparison to the bronze pieces and 
drawings. Some lines seemed defensive: there was 
a protestation by Huntley that he did not call 
himself a potter or ceramic artist, following a 

(somewhat questionable) statement about the 
“considerable technical prowess” needed to 
combine different types of clay. 

And yet who can blame him - to allow oneself to be 
“categorised” as a ceramic artist means knocking a 
zero off the end of the price tag on each piece - if 
it’s art, you can charge $1500 and no one blinks; if 
it’s a small wonky ceramic sculpture with no MFA 
attached, well… 

I also have no argument with this statement about 
his practice: "In his work, Huntley undertakes a 
balancing act between the demands of a given 
material and the traditions and baggage that it 
carries,  and  the  creative  impulse  that  drives him 
forwards.” This is a real issue for anyone trying to 
do anything new in ceramics - the history is just too 
long and too vast. 

Perhaps if he tried to be more sophisticated in his 
making, Huntley would find himself judged for it, 
in a way that the current work defies. 

Is it charming, expressive, and seminal? Is it 
amateurish, clunky, and overpriced? Time will be 
the judge. For now, despite my ambivalence (or 
because of it), I encourage you all to go along, step 
outside your comfort zones, and see the show for 
yourselves.  
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REVIEW: BRENDAN HUNTLEY
“Over the Moon, Under the Sun” at Bowerbank Ninow until 23rd March  

by Suzy Dunser

http://bowerbankninow.com/exhibition/brendan-huntley-over-the-moon-under-the-sun/?fbclid=IwAR22A37PMieqhOzNfVMG4sjeapSdzQNQxCwBtCEGv_yN7K_TsCKIkPzrSx4
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at Masterworks Gallery, 9th February - 9th March  

by Catherine Spence

Tableau was the Masterworks Gallery’s first show 
for 2019. It was a multi-modal show, including 
ceramics, of ten artists invited to contribute.  

The various meanings of “tableau” include a 
‘graphic representation’, or ‘a striking or artistic 
grouping’, or as the shortened version of the French 
tableau vivant, literally, a living picture, it means a 
representation or view of life in an arrangement of 
items. The “items” are usually costumed actors in a 
stage scene. In this case the show used all three 
meanings, and the “items” were the artworks, art 
pieces created in the artist’s medium or modality of 
choice. 

What you saw at this show was a rich range of this 
concept – and a variety of ideas to make one 
consider and think. 

John Parker’s work “PACIFIC RIMS” asks you to 
wonder what has happened to these chalky thrown 
pieces, placed against indigo dye streaked cloth set 
on the wall as exhibits – plates but not quite plates. 
They are imagined archaeological findings for a 
fictitious Pacific people who have been the victims 
of displacement due to the perils of global 
warming. Considerations for our times. 

Christine Thacker’s work “The Petting Zoo” looks 
as if it is a set scene, frozen in a terracotta moment 
– as you look from one piece to another and wonder 
at the finishes and what the connections between 
the figures are – as she states “the dramatic 
potential of collusion, exclusion, the triangle”. 

Richard Parker’s work is a statement of his 
observation of how ceramics are stored in the 
factory yards at potteries during his recent visit to 
work in FuPing, China. The constellation on the 
wall is how he perceived the sky and the stars in 
open sky space when he came back home in “Cloak 
of the Night” – each scene could stand alone, but 
together they are a wonderful juxtaposition. 

John Roy’s pieces appear to perhaps continue a 
conversation begun with his show layear at 
Masterworks, “Bottlemen”, playful pieces that 
challenge and delight in their make up, named titles 
and finishes. You see this in the devilish figures 
“Cured 1-3” repeated upright and then upside 
down, with the seated figure at the bottom with 
outstretched hands “Waiting 1-2” which he 
concludes with “Still life of bad news”. 

The other contributors works (Fran Allison, 
Vanessa Arthur, Areez Katki, Raewyn Walsh, 
Victoria Mcintosh and Isaac Katzoff) also challenge 
and delight.

REVIEW: TABLEU
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Well, there is another opportunity to see the two 
movies. They are both available on YouTube; they 
are good reference movies that can be watched 
again and again – lots to glean. But sadly, what you 
did miss was the opportunity to actually see and 
hold work made by Warren McKenzie and 
Jeff Oestrich. Not only were the ASP collected 
pieces out for review, but big thanks to 
Renton Murray, Tony Bacon, Peter Lange and 
Suzy Dunser who brought in their pieces of both 
artists for us all to see. Beautiful pieces. And of 
course, lots of positive discussion about the movies, 
the work and how we can best introduce members 
to the work in what is probably one of THE best 

ceramic reference libraries in New Zealand– the 
b i s q u e c o l l e c t i o n i n t h e A S P h o u s e , 
(Jill Duncalfe’s articles profile these pieces in the 
Newsletters).  

In the meantime – here are the links for you:  

Midwest Potters 

Jean-Nicolas Gerard 

Next Movie Night is 5 April 2018 @ 6.30pm. Keep 
an eye on the Weekly Notices to find out what it 
will be.  

DID YOU MISS MOVIE NIGHT?

https://www.youtube.com/watch?v=bzdkoqJLNqE
https://www.youtube.com/watch?v=4IVnhFAxfRU&t=23s
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HELPFUL TIPS

1. Notice that the two halves of the tray have 
different cutouts in the middle

HOW to PUT a 
PACIFICA 

WHEEL TRAY 
ON THE WHEEL

(the tan ones with a triangular table)

= without frustration = 
= without destroying the tray = 

2. Sitting at the wheel, take the half with the deeper 
cutout and place it on the side of the wheel away 
from you

3. Push this half ALL THE WAY IN

4. Hook the other half of the tray onto the first half 5. Push the tray away from you until it’s centred



The ASP shop sure has come a long way since last 
month’s newsletter, when it was looking pretty 
sparse! We now have an official name, The Box 
Gallery (thanks again to Ann O’sullivan for coming 
up with the name, and everyone who voted!).  

Each box is now filled with wonderful work from 
our members, showcasing a smorgasbord of styles, 
techniques and individual flair. We are very excited 
to start promoting the space and making some 
sales! 

Bookings for term 2 spaces are now available 
online on a first come first serve basis. The cost is 
$25 per term, and there is no commission! Follow 
the link here to book.  

THE BOX GALLERY

As always, 
thanks to our 
suppliers!

The Diploma has got off to a rip, roaring start with 
a full class of 16 students. Friday mornings are 
alive with clay flying in all directions and for all 
different kinds of intentions and outcomes.  

There are some students new to throwing, some 
taking on the glaze practical and all attempting to 
keep up with technology as websites are built and 
distance lectures are followed, with new directions 
in con temporary and h i s to r ic ce ramics 
investigated.  

Watch the space – there are many things that the 
Dip students create for the whole of ASP to be able 
to share in (new glazes, new and funky ideas as 
well as representations of what went before) so feel 
free to ask questions and watch out for exhibitions 
and new glazes as they go through the kilns sheds 
to the wareboards. 

DIPLOMA: Ready, set…go!

https://form.jotform.co/90558497979887
https://form.jotform.co/90558497979887

