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ASP CENTRE HOURS
Monday to Thursday 1:00pm - 5:00pm  

Friday 1:00PM - 4:00pm 
Saturday 10:00am - 4:00pm 

 
Students and Members: $5/hr to a maximum of $15/day.  

Concession Card (purchased from the office):  $4/hour to a maximum of 
$12/day. Once you’ve purchased your concession card, we simply stamp 

them, much like a coffee card, to record your studio time.  
Diploma Students: Free 



CENTRE REPORT
It is with great sadness to us at ASP, that Sarah Boyle passed away earlier this week. She ran very popular 
glaze and decoration classes, and also contributed to the Cone 6 Group (Sarah’s White was created and named 
after her). She is also responsible for the Majolica Sample’s Board in the glaze area. As per her request her 
amazing notes, covering a range of decoration techniques, are to be made available to those that are interested. 
She will be fondly missed, and her contributions will be thankfully remembered. 

Centre News 

We have some exciting changes for members from term 3. 

We are starting a new  evening specialist class on Thursday. For the first five weeks Frank Checketts will be 
teaching glaze techniques.  

From term 3 we are also going to have an open studio evening on Friday nights. A technician will be on hand 
for advice and help.  There will be a $20 flat fee from 4-9pm. 

As you know only members are allowed to use the Centre on Saturdays. We have instituted some changes, 
there  is now a $10 flat fee for the day, and a ticket system for firings. We hope this will help stream line 
processes and be more efficient.  

Reminders 

We are having issues with low fired hobby clays bought outside ASP melting at just over 1000 degrees. If you 
are not buying clay from us, check the recommended firing range of the product and if in doubt please see us 
before you put your piece in for firing.  

We  are continuing to have  a significant amount of glaze running onto kiln shelves from double dipping. The 
shelves are then destroyed and very expensive to replace. Tutors are able to help with safe glazing practice. 

CALENDAR
ASP Term Dates 

Term 2 finishes Friday 6th July. School Holidays are from 6th July – 22nd July. Please note school holiday 
reduced studio hours for members: Monday – Friday 1pm – 4pm, and Saturdays 10am – 4pm. 

Term 3 starts Monday July 23rd. 

Renee Bevan is giving a talk: The imbued object, on at Objectspace 18th July. Renee was the recipient of the 
Blumhardt Foundation Residency project, and made some of her work attending Graham Ambrose Tuesday 
morning class. More details on Objectspace. 

Greater Auckland Art Awards and Exhibition 2018 have a specific section this year for ceramics and potters 
to enter – entries open now via www.waitakerearts.com. 

Portage Ceramic Awards Entries close 6th August! More details and entry form via Te Uru. 

UKU Clay Hawkes Bay is a new biennial National Ceramics Awards to be held in the Hawkes Bay region, 
and the call for submissions is open. Download the entry form here. 

Fo Guang Yuan Art Gallery in Auckland is holding a wood-fired ceramics exhibition by artist Huang Da-An 
from Taiwan. Entries are also open to join the 2018 Cherry Blossom Art Salon. More info via their website. 
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http://www.objectspace.org.nz/events/ockham-residential-lecture-series-renee-bevan/
http://www.waitakerearts.com
http://www.teuru.org.nz/index.cfm/whats-on/portage/?CFID=11144773&CFTOKEN=4fee33c3f24de2a1-7012C30A-155D-D234-1615FE5A184292C4
http://www.ceramicsnz.org/Exhibitions/pdf/UKU%20Clay%20Entry%20Form.pdf
http://fgs.org.nz/english/art-gallery/
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REMEMBERING SARAH BOYLE

It’s with much sorrow that I write of the recent death of Sarah Boyle 
who will be known to many of you as an excellent teacher of ceramics 
and to some of you as a woman of great acumen and perception. 

I first met Sarah in England back in 1994. I was staying in Bath, in the 
West Country with Takeshi Yasuda and his wife, Felicity Ayleiff. During 
dinner, Takeshi answered the telephone and then, to my surprise, 
handed it to me with a grin, ‘It’s for you’. It was Sarah Boyle wanting to 
have dinner with me and a chat once I returned to London and 
suggesting a cafe where we might meet. We did meet because Takeshi 
and Lizzie were both nodding and smiling and said I’d enjoy meeting 
her,  ‘lots to offer and all interesting’.  They were right. As it  turned out  
Sarah was heading a committee, of which Takeshi was part, which was working to set up an all-European 
ceramics competition. While I didn’t get the Euro-centric bit and thought it should embrace all the world, 
(including us) I was happy to allow my experience with the Fletcher to be reviewed and rehearsed and to 
speak to any matters required. In the end, long after return to NZ, I heard that political and funding issues 
meant the idea had been scrapped.  Then, a few years later, Sarah visited New Zealand. She had been 
widowed some years prior to our meeting and was unsure about new directions. I was happy to show her 
around our galleries and art spots and while here she met again an old family friend, Ted Bryant, by then HOD 
of the Hotel and Restaurant studies at AUT. She came again and each time we met up, sometimes for lunch at 
the top floor training restaurant at AUT which was always a treat, and gradually I learned about her 
background. 

She had graduated from a five-year course for the National Diploma of Art and Design from Wolverhampton 
(the same place Rick Rudd trained at, and, like Rick, she was superb at coiling – something in the 
Wolverhampton water perhaps.... There she studied subjects such as lithography and drawing, painting and 
sculpture, lettering and ceramics and of these she was most drawn to the clay. After graduating she was 
employed at Aylesbury School of Art where she was running courses for teachers of ceramics as well as 
exhibiting her work. She married and settled to raising a family of two children while teaching ceramics at 
various colleges. Her abilities were recognised and she was viewed as a future leader in the field. Hence she 
was recruited to head the drive for a European Ceramics Competition. 

She moved to New Zealand permanently in 2005 and in 2010 she married Ted Bryant. They lived in a 
charming house in West Auckland and later moved north to Matakana. They returned to the UK regularly to 
catch up with family, most recently earlier this year, and Sarah’s son and daughter have visited her here. Over 
this last decade or so, with Ted’s support,  Sarah steadily returned to her clay practice ending up teaching at 
Western Potters for Quentin’s classes. She was consequently asked to teach at the ASP. She would have been a 
part of Team Kiwi for the Gulgong event this year but called me that she was too ill. She had been diagnosed 
with a metastasised cancer and was positive about fighting it. Despite some very solid treatment, sadly it 
overtook her determination and she was hospitalised a while ago. She transferred from North Shore Hospital 
to Amberley Rest Home at Algie’s Bay a little over a week ago where I visited her. She was perky and pleased 
to have a pottery visitor, but finding herself a little short of breath despite being on oxygen. She was anxious 
that her teaching notes be available for anyone who wanted them and they can be obtained from the office at 
the ASP on request. So if you have interest, just ask. I know she’d be pleased to have them used. 

I heard from Ted that she passed away at 10 am on Saturday 23rd. Her breathing had become too difficult to 
sustain.  Ted and  her son,  Chris, were  with her. A service  to celebrate  her life  will be held  at The Chapel of 

Sarah Boyle 1944 - 2018
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Jason Morrison Funeral Services, 24 Whitaker Road, Warkworth, on Friday June 29th at 11am, followed by 
internment at Te Kapa Cemetery, Martin’s Bay. In lieu of flowers, donations to the Cancer Society would be 
gratefully appreciated. 

I shall miss Sarah, I enjoyed her cleverness and her insights and admired the great skills that she always took 
delight in passing on. She saw and understood far more than she ever let on, and with a generous spirit. She 
had endured some ‘anti-Pom’ attitudes here (speaking, as she did, with received, Southern Counties/BBC 
clarity) but joked about it while remaining cheerfully determined to teach what she loved, and her work was an 
intelligent delight – especially those melting, bending, ice cream cones!  I am sure her former students will 
learn of her passing with great regret and her inconsolable Ted can be reached at ted.bryant10@gmail.com. I 
know he’d appreciate any messages sent. 

- Morya Elliott

NOURISH
We are in the middle of our annual Auckland Studio Potters functional pottery Exhibition. There are 62 
members taking part – we have a very talented group of potters and its stiff competition! 

The lead up to Nourish exhibition went well, the setup and opening went without a hitch. Organisation between 
office and committee was fluid and processes to aid ease these events were further developed. Thanks to all the 
generous volunteers for their time, to John Parker for curating and Julie and Peter Collis who aided Ben Bayly 
in his selection. Allpress Studio is a great venue. 

Great thanks to them for hosting us again. The roster to man the gallery is full, final day is Friday 29th June. 
Get along to see the show and enjoy a really good cup of coffee. 

The Premier Prize was won by Barbara Skelton for ‘Six Blue Beakers’, 1st Merit to Richard Naylor for ‘Four 
Stratified Bowls’, and 2nd Merit to Siriporn Falcon-Grey for ‘Bone China’. 

Our next major exhibition is Fire and Clay. 

- Margaret Bray

Six Blue Beakers, Barbara Skelton 4 Stratified Bowls, Richard Naylor Bone China, Siriporn Falcon-Grey

mailto:ted.bryant10@gmail.com
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What evolved was an exciting exchange of ideas as we explored the possibilities together.  We developed these 
ideas and our very different works drew together in resulting ceramic vignettes.  It was a very pleasing 
experience. 

‘Collision, collusion, colliding with each other. This may result in a detrimental outcome for one or all 
involved, or the creation of something new. Destruction or adaptation? When the familiar becomes unfamiliar, 
and develops a new persona.’ 

A little about our work… Joelle’s functional work is a move away from perfection, as life isn’t perfect, neither 
are the salt, woodfired pots, with irregular rims, movement and dimples in the walls. The skulls were born from 
Peter Lange’s diploma assignment where the class had to create 100 of the same or similar things.  Joelle 
explains “I struggled ethically if it was ok to use bones I found (at my garden allotment), so I made a deal with 
myself to return what I had borrowed to the remains (which I buried) and to donate a proportion of sales to cat 
rescue”. The skulls are porcelain with a mixture of Raku, lustre and decals. 

My work is a mixture of functional tableware and sculptural pieces, 
nature inspires me, I revel in our native plants and animals, and I 
endeavor to preserve and protect our endangered species. 

Jo’s Art is made from malleable materials in which organic forms seem 
to grow in a haphazard way.  “My work searches for a way to respond 
to the current climate of ‘What if?’ The work is in a state of constant 
question as accidents are created in the making of these pieces. This 
allows my work to move freely in the moment.” 

Indulgently, we had an opening and a closing; the closing was 
sponsored by Rutte Gin and we made gifts to give to those who had 
bought our work and helped in all the generous ways family and friends 
do… 

- Margaret Bray

COLLISION OF EXISTENCE
Last month, Arthaus Gallery in Orakei featured 
an exhibition by three ASP members.  Jo-Anne 
Raill, Joelle March and myself, Margaret Bray.  
We collided to create ‘Collision of Existence’.  

The link between us is the Diploma of 
Ceramics, taught at ASP through Otago 
Polytech.  Jo has also completed a Postgraduate 
Diploma in Fine Arts at Elam, I completed 
Level 7 Ceramics Diploma and Joelle is 
currently in the midst of study.  We all exhibit 
together at the annual Diploma group shows, 
currently titled ‘Claybenders’.  At the 
conclusion of last years group exhibit, I invited 
Jo and Joelle to exhibit with me again at 
Arthaus this May.  I am a resident artist with a 
studio space and I run the gallery along with 
the other artists in residence there.  
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ASP is a community of people that have a passion for 
the potential of clay and all that comes with it. I have 
played with clay since high  school, (a rather long 
time ago now), and I am still learning news things 
about this muddy stuff all the time.  

I took it as my minor subject when i did my BA in 
Visual Arts and have continued to converse with it 
ever since. I came to NZ about 25 years ago, 
connecting with my family and heritage to settle as  a

INTRODUCING THE COMMITTEE

UK trained and Registered Art Therapist. I worked in mental health and more lately in the area of emotional 
care of the dying and the grieving.  

I stepped up my conversation with clay at the beginning of this year, left full-time employment and have 
entered the world of “the Diploma”. A good world to be part of, (in case you too are toying with the ‘what if?’) 

I’ve been a member of ASP since my eldest of two was tiny; she’s now 20. I joined the Committee about this 
time last year. It was time to be more actively involved in this community, to support ensuring it continues and 
grows as the space of being the centre where anyone who has the mildest interest to the deepest passion, and 
everything in between, in pottery and ceramics.  

The Centre is changing, growing and negotiating this on Committee with the membership is important, 
challenging and rewarding. It is a fun place to be! 

- Catherine Spence

ASP MEMBER NOTICEBOARD

Lior has lost a gold ring, an oval shape 
with blue stone in the centre. If anybody 
has picked it up, please contact Lior via 
email: lior_ben-harosh@bat.com.

Lior Ben-Harosh
Deborah has put the DCR database online at eHive. 
If anyone has any additional information or ideas 
about any of my unknown makers, I'd love to hear 
from them (using the object number to identify the 
piece).

Deborah Hide-Bayne

Moira is  looking for old/used plaster platter 
(old western potteries) & other type (plates, 
bowls) moulds. She is happy to pay and to 
collect. She can be contacted on 0211495108.

Moira Patterson

Margo is looking to buy an electric wheel. 
If anyone has one for sale, please contact 
her on 0221928440.

Margo Gardner

Jim from MaKutchen Probiotics NZ Ltd is looking for someone to manufacture croc pots. 
He says: “In our factory we us Croc pots ex Germany. These are salt glazed to avoid 
damage by the salt initially used in the process. For home use we are looking at smaller pot 
Say 3 0r 4 litre. Probably with an airtight lid but with a gas escape hole that could be fitted 
with the water trap as used in home beer making. We have brought in 5 litre ex Germany 
where the lid fits into a water moat.” Contact Jim on 07 5783808 or jim.p@outlook.co.nz

Jim Pringle

https://ehive.com/collections/6009/driving-creek-railway-and-potteries
mailto:jim.p@outlook.co.nz


The Art Lab is a teaching studio offering classes in painting 
and pottery. 

The pottery is an 8 x 8m fully equipped space in the 
basement of Whangaparaoa Community Hall, currently 
running two after school classes and one adult evening 
class. 

We are looking for an enthusiastic, trained potter, who has a good knowledge of all making and 
glazing techniques who would be interested in building up the profile of The Art Lab and increasing 
classes.The studio is available for personal use when not used for classes. Please contact Treena on 
021 452 545. www.theartlab.co.nz

DVD REVIEW
It’s about 3 years since I finished putting together this fascinating collection of DVDs that ASP has as part of 
its’ library collection.  The material was in just about every form imaginable, 35mm slides, Video tape, 16 mm 
film. We now have a collection of over 160 DVDs’ and they offer a remarkable insight into the development of 
craft and commercial pottery in New Zealand over about the last 80 years. 

I’ve chosen two discs, one of Briar Gardner made I believe about 1946, and one somewhat more recent of 
Yvonne Rust. The Briar Gardner disc is black and white, with no soundtrack. I believe that she was either the 
only female potter at the time in NZ, or possibly one of very few. Nonetheless, she shows that to try to earn a 
living from pottery at that time would have taken a considerable determination, lazybones need not apply! It is 
amusing seeing her young audience standing respectfully around the wheel, watching her every move, no 
chattering allowed. Although the basic methods have not changed, her glaze application technique would, I 
suspect, be frowned on today as seeming almost slapdash. A great illustration of where pottery in New Zealand 
began. 

With the Yvonne Rust disc, I can only say, watch it. It must be about 10 or 12 years since Yvonne died, and 
New Zealand lost a force majeure in Art in all its forms. She was mentor, guide, friend to so many artists in so 
many art forms. The disc also, I feel, begs the question as why we have allowed the television service, such as 
it is in NZ, to dispose of a high quality arts review programme such as Kaleidoscope was, almost without a 
single significant word of protest.  

Enjoy. 

- John Pirtle

Shared studio opportunity for potter/ceramic artist

�7

POOL ROOM EXHIBITION
“Pour & More” is currently on at the ASP Pool Room, featuring work from Suzy Dunser’s Tuesday night 
class. It will be on until July 6th. We look forward to seeing you there!

http://www.theartlab.co.nz
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TEEN THROWING CLASS
Over the last year the ASP has begun holding a Teens Throwing Class in one week of the school holidays. Ten 
youths between 13 and 18 come to the Centre for three or mornings, usually with very little experience with 
clay, and by then end of that have made a few pots that we then glaze and fire for them. It’s a very different 
dynamic from the term classes - these kids have only a few days to figure out what they’re doing - but their 
concentration, determination, and frustration mirror that of adults very closely, and you wouldn’t be able to tell 
from the work they produced that they were any younger than the adults in the Absolute Beginners classes. 

The main issue for some of them is size - there is 
an advantage to being tall enough to get your body 
over the wheel while you’re throwing, or to lean 
into the clay as you wedge - but even the shorter 
ones did fine.  

In the group I taught in the last holidays, there were 
two or three students who stood out for their 
interest in ceramics - not just the throwing they 
were doing, but things like different types of clay 
and glazes, what happened to the clay in the firing, 
what throwing on a kick wheel was like as 
compared to an electric wheel, etc. I let one boy 
have a go on the kick wheel and he actually did 
better than on the Pacifica wheel he’d been on. 

This interest resulted in queries from the parents 
about how their children could continue with clay 
during the term, which raised a couple of 
questions: Should we have a minimum age for 
members or weekday/evening students? If we 
invite youth to join, are there other criteria we need 
to apply to assure maturity of behaviour in the 
studio? Do we have the capacity at the moment to 
take this on in some form? Is there any possibility 
to run after-school classes? Something for the 
committee and Directors to think about. It would 
be great to be able to support this awakened 
interest in pottery (my first throwing experience 
was also as a teenager), but of course we also have 
to work within the constraints of space and time 
available. Stay tuned - and if you have teens who 
would be interested in classes (holiday or 
otherwise), please let the office know. 

- Suzy Dunser

Bookings for the Winter Teens Class (9th - 11th of 
July) are now open via EventsPronto!

https://www.eventspronto.co.nz/teen-winter-holiday-ceramics-class-auckland
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DIPLOMA OF CERAMIC ARTS
First module back saw us throwing under the tuition of Elena Renker. We were joined by three new students, 
all studying part time.  

The Diploma of Ceramic Arts is via Otago Polytechnic, you can study full time (2 years) or part time (generally 
4 years). If you love pottery and want to be challenged this is the way to go! 

Elena graduated from the Diploma of Ceramic Arts in 2007, 
but has been doing pottery for 20 years. Her main focus is on 
functional ware that can be used in every day life so it was a 
natural progression for this to be our focus in this throwing 
module. 

Elena says “I think functional ware should be made with a 
purpose in mind, a vase should enhance the beauty of the 
flowers, not compete with it, and a bowl or plate should 
compliment the food served in it.” We had to make our work 
with this premise in mind. 

We learnt various throwing techniques: cups, bowls, tea bowls 
and plates. The techniques focused on making the pot gestural, 
imperfect, something that would fit nicely in the hand or be 
easy on the eye. We were encouraged to experience the with 
new glazes rather than use the studio ones. 

For our final assessment we met at Elena’s house on the North 
shore, we sat at her kitchen table and one at a time took turns 
showing our pots. We looked, held and discussed the results. 
Then, we had an AMAZING shared lunch using our work. 
The pottery looked beautiful, and it made the food look (and 
taste) delicious. Next... Helen Perrett, looking forward to hear 
what she has in store for us! 

- Joelle March


