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ASP CENTRE HOURS
Monday to Thursday 1:00pm - 5:00pm  

Friday 1:00pm - 4:00pm 
Saturday 10:00am - 4:00pm 

 
Students and Members: $5/hr to a maximum of $15/day.  

Concession Card (purchased from the office):  $4/hour to a maximum of 
$12/day. Once you’ve purchased your concession card, we simply stamp 

them, much like a coffee card, to record your studio time.  
Diploma Students: Free 



Dear members, 

It’s hard to believe we are already at the end of 
Term 1. We have had a very eventful and busy 
term, and to end the term our Barry Sheds are 
finally being installed! This is a really exciting step 
for the ASP as we move forward with attracting 
artists in residence to ASP. The committee is 
putting together an information pack, but the idea is 
that the ASP houses 2 – 3 international and national 
artists in residence throughout the year – watch this 
space! 

As you all know, Toby and I have stepped down 
from our Director roles for different reasons. The 
timing has been a strange coincidence for both of 
us, but we remain committed to making sure ASP is 
left in great hands.  

Here is a message from Toby: 

To all ASP members and students,  

I have decided to resign as a director of ASP to 
concentrate on my own work. 

I am in the 6th year of this role and alongside Trien 
and Nadine we have seen the centre grow and 
prosper due to the increasing popularity of 
ceramics. It has sometimes been a challenge 
balancing the needs of the members against needs 
of the teaching centre. I would like to thank Trien, 

who taught me the ins and outs of running the 
centre and Nadine who enthusiastically jumped into 
Trien’s role, instituting new systems that have made 
the increasing use of the centre manageable. Thank 
you both. 

I have been constantly blown away by the 
volunteers, be they on the committee, in special 
interest groups, or helpers around the centre- it is 
their generosity of time and knowledge that keeps 
this place so energetic and such an amazing 
resource. A core group of advisors- the stalwarts, 
have been indispensable and supportive to me.  

Also, a big thank you to all the tutors. Your 
constant interest in the art of teaching ceramics 
makes my job a dream. It’s been a pleasure! 

I have thoroughly enjoyed being part of this 
community and will continue to be so as I will be 
keeping my role as Diploma co-ordinator.    

Long Live ASP! 

Toby Twiss 

 

�2

CENTRE REPORT

MEMBERS NOTICEBOARD

“Would anyone in your studio be available to make one of 
these as a concept for me? If my boss likes them and the price 
is right, I'd probably order a dozen more.” Contact Mark on 
marklaurence011@gmail.com

Mark says…

mailto:marklaurence011@gmail.com
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CALENDAR

“We are looking for someone who is willing to help run the City Mission Clay group on Wednesday 
mornings, 9.30 – 12.45. This is a voluntary position, with Kate McLean and Charles Lips co-leading it, 
but during May to July one or other of us is away, hence the request for someone who can help us out. 
The group itself is basic handbuilding, the tone is low key.” Contact Kate on 0210532355

Kate says…

Our Children's Class starts next week Monday 15th April - Thursday 18th April. The centre will be 
CLOSED in the mornings while this class is on, and will open for members from 12:30pm - 4pm. 

Also bear in mind public holidays coming up:  

Good Friday 19th April: CLOSED 

Easter Monday 22nd April: CLOSED 

Anzac Day 25th April: CLOSED

ASP HOLIDAY HOURS

Please join us for our AGM (Annual 
General Meeting) this Sunday - there 
will be croissants and coffee! 

14 APRIL, 9:30am at ASP

Please collect your bisc/glazed work from term 1 
by this date. After this date we will be putting 
work from term 1 on the tables outside to make 
room for term 2 work.

17 MAY

The date has been set for Nourish 2019! Mark this in your calendar, and get making for our annual 
self-selected show. More details to follow in the coming weeks.

17 JUNE

KILN FOR SALE: Single phase, 3 cubic foot. Only been 
used a couple of times. As new. Has controller. Asking 
price: $3,500. Pick up in Orua Bay. Contact Hayley on 
hayleybridgford1971@gmail.com

Hayley says…

mailto:hayleybridgford1971@gmail.com
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ASP STUDENT SHOW 

A date has been set for our annual Student 
Show - get your best work on and put a 
piece in! Show will open on Tuesday night 
28th May - voting is by popular choice and 
the winner gets a terms' free tuition.  

Please click here for the entry form.

28 MAY, 6:30pm at ASP 13 APRIL - 4 MAY

CLAY WORKS POTTERS’ MARKET 2019 
10am - 4pm at ST COLUMBA ANGLICAN 
CHURCH, GREY LYNN 

The countdown is on for Clay Works 2019 at 
St Columba, Grey Lynn!  

The biggest pottery exhibition and sale in 
New Zealand, and including work by ASP 
potters!  

Check out the Clay Works Facebook event 
page for more info!  

Contact Liz Caughey for any enquiries on 
0211517087

10-11 MAY

https://www.ceramics.co.nz/s/ASP_Student_Exhibition_2019_Entry_Copy.doc
https://www.facebook.com/events/634117460384844/
https://www.facebook.com/events/634117460384844/


�5

JUGGERNAUT
Exhibition review by Joe Raill

Did anyone go to Duncan and Charades show at the Front Room Gallery and not buy anything?  

It is hard not to descend into flowery words describing the forest floor colours blah blah - I will resist. The 
photos speak for themselves. Mike, my husband brought Duncan’s tea caddy and I Charade’s ruru tumbler. 
They are both proudly on display and I imagine they will not be imprisoned in a cupboard for some time.  

Congratulations Duncan and Charade. The show was a feast of desirable woodfired objects.  

For all those who missed it my condolences but all is not lost. Duncan and Charade have a little gallery at 
Rahu Road Pottery. I can recommend this day trip and challenge you not to buy anything.

NEW CLASSES STARTING IN TERM 2
Wednesday Morning Slab Building  

In this 10 week course with Frank Checketts you 
will learn all you need to know about creating 
ceramic forms from slabs of clay. 

Frank will take you through the whole process, 
from designing your piece/s through to making and 
then finishing with textures, patterns and interesting 
glazes. 

Frank has been a teacher at ASP for many years and 
is a warm and engaging tutor. 

Click here to book!  

Wednesday Evening ‘Hybrid’ Class  

This 9 week class is taught by Jo Raill. 25 years of 
experimenting with clay has led to the premise for 
this class. The 'Hybrid' combines wheelthrowing 
and handbuilding techniques into one pot. The 
teaching format for this term will be on vertical 
forms, coil and slab techniques as well as 
researching clay properties. This class is suited to 
students with some wheel experience. 

As a prerequisite you must have done at least a 
Beginner's class before enrolling in this class. 

Click here to book!

https://www.eventspronto.co.nz/slab-building-ceramics-class-auckland2
https://www.eventspronto.co.nz/wednesday-evening-hybrid
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THE FUTURE IS HANDMADE
Documentary review by Catherine Spence

This is a short documentary (about twelve and a 
ha l f minutes long) produced by Dutch 
archaeologist Maikel Kuijpers and The Craftsman 
Initiative that aims to redefine craft, skill and the 
real meaning of a knowledge economy through  
discussing the place of the handmade, or 
c r a f t s m a n s h i p i n a n e v e r 
increasing autonomised world.   

Three academics (Trevor Marchand, Professor of 
Social Anthropology, Glenn Adamson, Curator at 
Yale of British Art and Richard Sennett, Professor 
of Sociology) share their views on what has 
happened in our world and why the future of 
handmade objects, and valuing the craftsperson is 
so vital for the future.  

Marchand acknowledges that position, often 
experienced by potters, that working with one’s 
hands is still seen as work devoid of intellect and 
that those that chose the vocational pathway of 
learning are somehow academic drop outs (the 
current tv ad for vocational training is the epitome 
of this position in our society). He proposes that 
craft is an attitude to one’s materials, towards one’s 
tools and towards the journey of learning in pursuit 
of skilled knowledge and that making something 
beautiful is an expression of that knowledge.  

Adamson supports the position that with the rise of 
the Internet has come a “sense that we’re globally 
connected in ways that we never have been before 
and also with the sense that corporations 
governments and other large power structures are 

becoming so complicated that we have no way 
of understanding their operations” and that in 
response “there is a tremendous emotional drive 
back to the specific, back to the immediate, back to 
the physical back to a sphere of operations that we 
can actually understand in control.”  

E x t e n d i n g t h i s t h i n k i n g , M a r c h a n d 
continues;  “It’s (craft/craftsmanship) a reaction 
against mass production and mechanisation of 
things (which with) the industrialisation 
process have served to  kind of alienate the 
individual from what they were actually working 
on .   Craft is seen as a way of making the crafts 
person autonomous, with the power to see a project 
through from beginning to end, creating a sense of 
place in a world that is making us essentially 
placeless.”  

He aptly concludes with “this embodied knowledge 
needs to be re-evaluated and given the status in 
society that it deserves”.  

 Even though I suspect none of these academics are 
craftspeople (though I must confess I don’t know) I 
like what they say. So, whatever you do, don’t stop 
creating in clay.   

The documentary is beautifully filmed and whilst it 
is a bit of preaching to the converted (thinking 
studio potters here), it is well worth a watch.  

h t t p s : / / w w w . y o u t u b e . c o m / w a t c h ?
v=jOMujtoicTk&t=667s  

https://www.youtube.com/watch?v=jOMujtoicTk&t=667s
https://www.youtube.com/watch?v=jOMujtoicTk&t=667s
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THE ASP COLLECTION: John Pollex
by Jill Duncalfe

Some of the most prominent pieces in 
our bisqueware collection are the work of John 
Pollex. While you’re sitting having coffee in the 
old house, above the door that leads out to the kilns 
you’ll see some of his sliptrailed plates. Easy to 
identify because two feature his name.  His work 
these days is very different, so these are examples 
of his earlier work, before he changed creative 
direction in 1984.  In fact, it was during a 1981 tour 
of New Zealand that the seeds were sown for his 
e v e n t u a l m o v e a w a y f r o m t r a d i t i o n a l 
techniques.  Pollex and Don Reitz,  a modern US 
ceramist using bright colours,  were invited by the 
NZ Potters Society to take part in their annual 
symposium, and Reitz's use of colour captivated 
Pollex from then on.  

John Pollex is a British ceramic artist who is 
currently living and working in Plymouth, 
Devon. He began his working life driving lorries 
and vans, but around 1966 his interest in 
Buddhism led him to seek “right livelihood” 
and this, in addition to hearing Bernard Leach 
say “All the Japanese arts and crafts are Zen based” 
convinced him to become a potter.   

So John Pollex enrolled at the Sir John Cass School 
of Art in Whitechapel, where he studied for 18 
months before working as the technician at the 
Harrow Studio Pottery Course amongst top British 
potters. He worked and studied alongside 
them after his technician duties were fulfilled. In 
1971 he opened his first studio in the Barbican.   

The book “English Slipware Dishes 1650 – 
1850” by Ronald G. Cooper became his bible for 
the next decade. He used four slips – white, black, 
brown and green and a honey glaze. The variety of 
uses for slip excited him. “ I loved the immediacy 
of trailing onto a wet background and if it went 
wrong, ah well, there’s always marbling”. 
Feathering and scraffito were also techniques he 
used . Harves t j ugs and ‘Thomas Tof t ’ 
dishes were the main form he used. You can see the 
direct influence of Thomas Toft in the ones in our 
collection.   

We have a DVD (number45) of his visit to ASP in 
1981, and three copies of his book “Slipware” in 
our library.  

He said of his passion for slipware : “I wanted to 
understand the flow and rhythms within life and 
myself…..the invitation (of the slip) to open up to 
yourself so it will flow freely…..(helps)  to flow a 
little within yourself.”  
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JOHN TUCKWELL WORKSHOP
Review by Diane Allen

Over the weekend a group of us attended the 
workshop hosted by Australian John Tuckwell 
joined by his lovely wife and assistant for the day, 
Gloria. His porcelain slip work is delicate, 
translucent, fine and incredibly beautiful. 

We started with a demonstration of how he builds 
the various layers using colour, technique and 
texture, which when constructed become these 
amazing unique pieces of art. Layers of porcelain 
slip were built on slabs of plaster using a variety of 
tools including scrapers, very sharp knives and 
brushes some of which have been modified by John 
to get into those hard to reach places.  We then had 
to create our own special masterpieces which really 
had the room buzzing with excitement.  

John made the process look easy, being so delicate 
it was anything but. However with time as our 
confidence grew we became a little more 
adventurous trying new shapes and heights mostly 
with great results. If only we had had another day 
to play! 

He shared some great ideas and tips during the day 
that really helped salvage a few disasters. While 
constructing one of the sides to my first creation the 
whole delicate piece fell over and broke in half, and 
then the second side too!! Crisis averted, John 
helped me find a way to not only fix it but to 
incorporate it into the design adding to the overall 
look, albeit a change in direction as a result. That’s 
the beauty of art and certainly this hand building 
technique. 

I know I REALLY enjoyed this workshop and am 
so grateful to have attended. I will definitely try 
making a few more pieces using this method. In 
saying that, for me, this process is very timely and 
most of the pieces whilst incredibly beautiful are 
fine pieces of sculptural art. I personally prefer 
more practical pieces but am looking forward to 
taking the tools, knowledge and tips from this 
workshop and incorporating it in a different way to 
my work. It has generated a few new ideas for me! 
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WARRIORS IN CLAY
A review of Terracotta Warriors: Guardians of Immortality, at Te Papa until 22 April  
by Catherine Spence

The Terracotta Warriors are 2000 years old 
and have captivated the word since they were first 
discovered. It is the second time the Warriors have 
visited NZ, this time they came with an extension 
of excavated finds from the mausoleum tombs of 
Emperor Qin Shi Huang, the First Emperor of 
China and include items from Han dynasty (Han 
followed the Qin dynasty) tombs, to enhance what 
was a really engaging show.  

Some pieces are clearly replicas, but I believe the 
eight life size figures are the real deal – the only 
ones of the total find to date allowed to leave 
China. I suspect they’ve travelled the world quite 
extensively together and probably will for some 
time yet to come.  

I am sure most people in the ceramics 
world already know about these figures, so I will 
try and be brief with the history.  

Up until 221BC China had mostly been a society of 
various states or tribes that continually fought one 
another for supremacy. At this point one supreme 
ruler, Qin Shi Huang, arose above the hoards and 

dec la red h imse l f the F i r s t Emperor o f 
China, uniting all the various factions into 
one entity, (this is incredibly simplified!) This 
became the period known as the Qin Dynasty, (not 
to be confused with the Qing dynasty which was 
the last dynasty of China) and saw incredible 
advances in organised civilisation, (such as a 
unified system for currency, creation of 
common measurements, a legal system, a single 
standardised writing system and so on).  

As with many ancient civilisations (and for some 
amongst us today), this Emperor and those after 
him believed in life after death and that immortality 
was something worth investing in. Therefore one 
had to have a tomb, or mausoleum, with various 
components of day to day living to ensure one’s 
after life was well taken care of. This Emperor felt 
he needed a protecting army in the after-life, hence 
the life size warriors he commissioned to be buried 
with him. During the Emperor’s life time whole 
towns were dedicated to the industry of making the 
warriors – all hand-built, no casts, each one is 
unique, and whilst not representative of a specific 
person, all have differing facial features. Whilst the 
mausoleums have been discovered, little evidence 
of the workshop towns has been found. Along with 
the Warriors were horses, weaponry and armoury. 
The metal components of these items survived, the 
wood components being long gone.  

The mausoleums were accidentally found by two 
farmers digging for a water well in 1974. 
Excavation began then, but the archaeological 
tradition in China was on a slow boat under the 
communist regime and it has only been relatively 
latterly that the mausoleums have been more 
thoroughly sought and carefully excavated.   

The central mausoleum is still underground, 
untouched. The First Emperor believed that 
mercury had a major life force energy (and hence 
drank it – which might explain why he died aged 
51) and as such had an intricate system built within 
the mausoleum so that mercury ran around the edge 
of the mausoleum continuously to protect and 
continue its life energy. It is believed that this 
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mechanism ran for years, but doesn’t exist now. 
However, it does mean that the ground there is 
heavily poisoned and they haven’t quite decided 
how to attend to excavating it safely yet.  

The bur ia l mounds were /are numerous . 
This Emperor started a trend so that the Emperors 
that followed after also had burial tombs 
with warriors and afterlife paraphernalia, but none 
as large (in scale or size/volume) as this first one.   

W h i l s t t h e Wa r r i o r s t h e m s e l v e s w e r e 
interesting, (their construction, their purpose, their 
size and scale), almost more interesting were 
the other ceramic pieces, their place in the history 
of ceramics in China in terms of their cultural 
significance and their purpose. These included 
representations of all things that would be required 
in the immortal world - ritual water containers, 
food storage jars, animals for food, one’s favourite 
servants, the winged spirit guide between the living 
and the after-life and so on.  

This show is a piece of clay history - full of legend, 
myth, exploration and impact. One of those great 
exhibitions of our time – if you can’t get to China, 
it is worth the effort to go to Wellington.  

  


